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The Department of Cultural Affairs (DCA) generates and supports high-quality 
arts and cultural experiences for Los Angeles’s 4 million residents and 40 million 
annual overnight and day visitors. DCA advances the social and economic impact 
of the arts and ensures access to diverse and enriching cultural activities through 
grant making, marketing, public art, community arts programming, arts education, 
and building partnerships with artists and arts and cultural organizations in 
neighborhoods throughout the City of Los Angeles. 

DCA’s operating budget and managed portfolio total $40.6 million in fiscal year 
2012–13. This amount consists of $11 million in funds from the Public Works 
Improvements Arts Program (PWIAP); $10.8 million in city-related and indirect 
cost allocations; $6.7 million from the Private Arts Development Fee Program 
(ADF); $9.2 million in Transient Occupancy Tax funds; and over $2.9 million in 
private and public funds raised from foundation, corporate, government, and 
individual donors.

DCA significantly supports artists and cultural projects through its Public Art 
Division by administering a portfolio totaling $17.7 million in PWIAP and ADF 
funds in FY12/13. Of this amount, typically 15 to 20 percent, or between $2.55 
and $3.4 million, is attributable to artists’ fees. DCA’s executive director and the 
Marketing and Development Division have raised over $21 million since FY07/08 
to regrant to L.A.-based artists and arts and cultural organizations for regranting 
initiatives and to support DCA’s special programming and facilities. DCA also 
grants approximately $2.2 million annually to more than three hundred artists 
and nonprofit arts and cultural organizations through its long-established Grants 
Administration Division. Additional special project support of more than $1.5 
million is also awarded annually for a total of approximately $3.7 million invested 
each year in L.A.’s creative community.

DCA provides arts and cultural programming through its Community Arts 
Division, managing numerous neighborhood arts and cultural centers, theaters, 
historic sites, and educational initiatives. DCA’s Marketing and Development 
Division also markets the City’s arts and cultural events through development and 
collaboration with strategic partners; design and production of creative catalogs, 
publications, and promotional materials; and management of the culturela.org 
website, visited by more than 3 million people annually.
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INTRODUCTION  

Olga Garay-english
Executive Director

Joe smoke
Grants Administration Division Director

Department of Cultural Affairs 
City of Los Angeles

One of the primary tasks of the Department of Cultural Affairs (DCA) is to 
support the creative process in a global city at the crossroads of the world’s 
ideas. We are privileged to fulfill that goal and introduce new bodies of work 
produced by master artists selected for the 2012–13 C.O.L.A. Individual Artist 
Fellowship Awards. 

The fellowships are significant because they acknowledge and highlight the 
contributions of some of our city’s finest individual artists. The fellowship program 
appears to be quite simple, yet a great deal of support is necessary to select the 
artists and allow them room to create freely. This simplicity provides a framework 
for the complex, aesthetically challenging, and divergent work showcased in our 
exhibition, performances, and online catalog. 

At a time when most government sector support continues to limit access to 
funding for individual artists, city funding is critical. Join us in extending our 
appreciation to Mayor Antonio R. Villaraigosa, the Los Angeles City Council, and 
the Cultural Affairs Commission for their commitment to the arts in our city. 

The C.O.L.A. Individual Artist Fellowship program is the product of inspiration. 
The artists selected for this honor represent what is unique about L.A.: that 
we recognize, value, and celebrate innovation and creativity. Together we 
congratulate this year’s fellowship recipients. Their sensitive approach to the 
social, political, and intellectual traditions reflected in Los Angeles helps us 
expand our cultural consciousness. We are fortunate to work with a community 
of artists whose energy and vision continue to make this collaboration a success.
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CURATOR’S STATEMENT

scott Canty
Curator and Director of Exhibitions   
Los Angeles Municipal Art Gallery

Since its opening in 1971, the Los Angeles Municipal Art Gallery (LAMAG) 
at Barnsdall Park has been considered the flagship exhibition space for the 
Department of Cultural Affairs and the City of Los Angeles. Throughout the 
gallery’s history, its leadership role in the community has evolved, but our focal 
point has always been the city’s artists, as demonstrated by our past and 
current exhibition programs. The gallery focuses primarily on the presentation, 
interpretation, documentation, promotion, and enrichment of the visual arts. 
The exhibition program is devoted to showcasing emerging, midcareer, and 
established artists. The exhibitions include group and individual presentations, 
with educational components for each. We are dedicated to serving the people 
of Los Angeles, and the scope of our curatorial activities includes painting, 
sculpture, photography, architecture, video, installation, design, and other related 
disciplines that reflect the cultural fabric of the Southern California region. 

The city of Los Angeles offers a rich tapestry of culturally diverse audiences—
from the Westside to the Eastside, from downtown to the Valley—and Barnsdall 
Park is one of the places where all of them can explore the arts. One can spend 
the day there, take an art class, or watch a live performance. 

Celebrate with us the diversity of this year’s 2013 C.O.L.A. award recipients. 
The fellows in the visual arts are Lisa Anne Auerbach, Krysten Cunningham, 
Ramiro Diaz-Granados, Samantha Fields, Judithe Hernández, Carole Kim, Nery 
Gabriel Lemus, Rebeca Méndez, and Rebecca Morris. The performing artists are 
Malathi Iyengar and Michael White.

LAMAG celebrates the accomplishments of these artists by presenting a 
nonthematic group exhibition featuring each visual artist’s most current work. 
The C.O.L.A. fellowship’s purpose is to give the artists flexibility to step out of 
their comfort zone and create adventurous new work that might otherwise be 
set aside. The fellows are chosen based on their past artistic accomplishments, 
with the selection made by a panel of established arts professionals and past 
C.O.L.A. fellowship recipients. This selection process results in a multifarious 
group of artists creating an “end product” exhibition and performance series 
that is always stellar. 

I would like to thank the City of Los Angeles Department of Cultural Affairs 
and the Los Angeles Municipal Art Gallery Associates for their generous support 
of LAMAG’s exhibition and educational programming. The gallery could not 
run effectively without the following dedicated staff members, who continue to 
strengthen our vision and our purpose: Sara Cannon, art curator and director 

of museum education and tours program; Michael L. Miller, chief preparator; 
Gabriel Cifarelli, education coordinator; Marta Feinstein, education coordinator; 
and Mathew Ohm, director’s assistant. I would also like to acknowledge the 
executive team at the Department of Cultural Affairs: Olga Garay-English, 
executive director; Matthew Rudnick, assistant general manager; Will Caperton y 
Montoya, director of marketing and development; and Leslie Thomas, community 
arts division director overseeing Barnsdall Park. 

In addition, I am grateful to the gallery’s support staff: Joan Bacon, Michael 
Bell, Dexter Delmonte, Jacqueline Dreager, Steve Honey, Marta Feinstein, Randy 
Kiefer, Mark Lucero, Michele Murphy, Matthew Ohm, Mary Oliver, Annette 
Ownes, Albino Njar, Gloria Plascencia, Larry Rubin, Michael Sage, Nancy 
Stanford, and Nan Wollman. 

I would also like to thank the designer of this year’s C.O.L.A. invitation 
and online catalog, Michael Worthington, for the creative energy that he has 
dedicated to the project. Special thanks go to all the writers who have worked 
with the C.O.L.A. artists on developing texts about their work and to our editor, 
Karen Jacobson, for her outstanding editorial oversight of the project. 

Finally, the Los Angeles Municipal Art Gallery has a rich history of working 
with artists from all over Southern California and our surrounding communities, 
so I want to give my most gracious thanks to them for their generous support 
over the years. And I especially thank the residents of Los Angeles, who keep this 
gallery as a beacon for the arts in the city. 



38

Individual Artist FellowshipsC.O.L.A. 2013
JU

D
ITH

E H
ERN

Á
N

D
EZ

JudIthe hernándeZ

Born 1948 in Los Angeles
Lives and works in Los Angeles  
(highland park)

education
MFA, drawing and sculpture,  
Otis Art Institute, Los Angeles, 1974
BFA, drawing and sculpture,  
Otis Art Institute, Los Angeles, 1972

selected exhibitions
2011
La vida sobre papel, national Museum  
of Mexican Art, Chicago (solo)
L.A. Xicano: Mapping Another L.A.;  
the Chicano Art Movement, Fowler  
Museum at uCLA, Los Angeles (part of  
pacific standard time: Art in L.A. 1945–1980)
1989
Le démon des anges: 16 artistes Chicanos 
autour de Los Angeles, halle du Centre de 
recherche pour le développement Culturel, 
nantes, France
1983
Judithe hernández: works on paper,  
Cayman Gallery, new York (solo)
1978
the Aesthetics of Graffiti, san Francisco 
Museum of Modern Art
1975
Los Four, Oakland Museum, Oakland, CA 

selected Bibliography
Costa, Octavio. “Instantaneas, tiempo y 
muerte en la pintura de Judithe hernández.” 
La Opinión, August 3, 1979.

noriega, Chon A., terezita romo, and  
pilar tompkins rivas, eds. L.A. Xicano.  
Los Angeles: uCLA Chicano studies  
research Center press, 2011.

rechtman, Ana. “La vida sobre papel,  
una exposición de Judithe hernández.”  
Contratiempo, April 2011, http://
contratiempo.net/2011/04/la-vida-sobre- 
papel-una-exposicion-de-judithe-hernandez/.

 

Judithe Hernández: 
Mysteries Reclaimed, Voices Unbound

Judithe Hernández is a pioneer. At sixteen, she 
became the first recipient of the Future Masters 
Scholarship (1965), enabling her to attend Otis 
Art Institute. In 1974 she was the first Chicana 
to earn an MFA for her scholarly examination 
of the emergent iconography of Chicano art 
and accompanying visual portfolio. She is the 
only woman ever invited to join the seminal 
Chicano artists’ collective Los Four; she also 
distinguished herself during the Los Angeles 
mural renaissance of the 1970s by mixing 
classical compositions with urban calligraphy, 
pushing the aesthetic boundaries between 
fine art, graffiti, and folk art. In 1983 her solo 
exhibition at the Cayman Gallery in New York 
made her the first Chicana to extend her artistic 
reach beyond the West Coast. 

Hernández has always sought out 
the unexpected. Her inspiration emerges 
from poetry, urban vernacular, women’s 
experiences, Mesoamerican cosmology, and 
Catholic narratives. The mixed-media work 
produced for the C.O.L.A. fellowship is clearly 
grounded in the Western artistic traditions of 
Renaissance portraiture and the modernist 
concern for surface and process. Yet her work 
is not derivative. She explores philosophical 
questions regarding humanity, filtered through 
the lens of Chicana/o iconography and 
mythology. Throughout her career she has 
interpreted the female form as a universal 
human figure rather than a portrait of an 
individual. Visual precedent also includes the 
nineteenth-century symbolists, for whom the 
female figure was central, portrayed as a 
virgin or seductress. Hernández rejects this 
patriarchal visual vocabulary of objectification 
by delineating calm, emboldened women 
warriors; self-possessed luchadoras armed 
for battle and rebirth. These are women of 
divine grace whose deerlike purity symbolizes 
their ancient elemental nature. The deer—an 
indigenous symbol of creation, human origins, 
and the feminine—provides multilayered 
meaning throughout this series and is evocative 
of womanhood’s intrinsic power. 

The centerpiece of Hernández’s C.O.L.A. 
project is Les Demoiselles d’Barrio (2013), in 
which she offers an alternative interpretation 
of one of modern art’s most compelling works: 
Pablo Picasso’s Les Demoiselles d’Avignon 
(1907). Like Picasso, Hernández stages a tab-
leau vivant, but although she incorporates 
visual echoes of the original, she rejects his 
objectification of the female figures. Hernández 

humanizes and empowers them, and unlike 
Picasso’s women, who are distant and emo-
tionally absent, all but one of Hernández’s 
engage the viewer with their gazes. Intense, 
beautiful, their minds at work, they are gathered 
together as a unit. The central seated figure 
suggests self-assurance and independence, as 
does the figure in another of Hernández’s new 
works, L’épée de Sainte Jeanne (2013), who 
is seemingly ready to lunge forward. Setting 
aside Picasso’s cubist perspective, Hernández 
introduces a philosophical facet. The enigmatic 
figure—her arms crossed over her chest, her 
eyes closed—is meditative and solemn. The 
artist challenges the viewer to consider her 
significance given the title of the work. These 
women reside within our current reality: they are 
the maidens of the barrio, women in charge of 
themselves and more. 

Each of these new works has the 
haunting, lyrical quality that we have come to 
expect from Hernández: a multidimensional 
aesthetic and intellectual perspective offered 
by a mature artist who has attained complete 
mastery of her medium.

Karen Mary Davalos
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Las Luchadoras, from The Luchadora Series, 2010; pastel on paper; 30 x 44 inches 
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The Punishment of Eve, from The Adam & Eve Series, 

2010; pastel on paper; 44 x 30 inches

The Trophy, from The Luchadora Series, 2010; pastel on paper; 44 x 30 inches
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The City of Los Angeles Department of 
Cultural Affairs (DCA) combined the efforts 
of its Grants Administrative Division with 
its Marketing and Development Division, 
the Community Arts Division, and the 
Los Angeles Municipal Art Gallery to 
produce the 2013 C.O.L.A. Individual 
Artist Fellowships catalog, exhibition, and 
performances. 

We would especially like to thank the 
following DCA employees for their 
dedicated work in making the exhibition and 
performances engaging, educational, and 
entertaining: Joe Smoke and Christopher 
Riedesel from the Grants Administration 
Division; Scott Canty, Sara Cannon, 
Michael Lewis Miller, Marta Feinstein, and 
Gabriel Cifarelli from the Los Angeles 
Municipal Art Gallery; and Will Caperton y  
Montoya and Martica Caraballo Stork 
from DCA’s Marketing and Development 
Division.

We also sincerely thank Grand 
Performances and Michael Alexander 
for hosting the performances, Michael 
Worthington and Ania Diakoff for designing 
the online catalog, and Karen Jacobson for 
editing it. 

C.O.L.A. 2013 
ACKNOWLEDGMENTS

PAST C.O.L.A. 
CATALOG DESIGNERS

2012
Susan Silton, SOS, Los Angeles

2011
Jody Zellen

2010
Jeffery Keedy

2009
Louise Sandhaus, LSD / Louise Sandhaus Design 

2008
Susan Silton, SOS, Los Angeles

2007
Michael Worthington, Counterspace, Los Angeles

2006
Garland Kirkpatrick, helveticajones.com

2005
Michael Worthington, Counterspace, Los Angeles

2004 
Susan Silton, SOS, Los Angeles 

PAST C.O.L.A. 
CATALOG DESIGN TEAMS
FROM OTIS DESIGN GROUP

2003
Amber Howard
Rajeswaran Shanmugasundaram
Sharleen Yoshimi

2002
Jessie Pete Alvarez
Hesed Choi
Christa DeFilippo

2001
Bryan Craig
Allison Eubanks
Anouk de Jonge
Kevin Yuda

2000
Jessica Berardi
Amanda Cheong
Sayuri Dejima
Tritia Khournso
Christina Kim      
Tatjana Lenders 

1999
Heather Caughey
Henry Escoto
Vaughn Lui
     
1996–98 
Lau Chi Lam
Sasha Perez

 

Annie Buckley is an interdisciplinary artist and 
writer based in Los Angeles and an assistant 
professor of visual studies at California State 
University San Bernardino.

Leisei Chen is a multicultured jazz vocalist and 
qigong/taiji artist. As the wife and music partner 
of Michael White, she expresses their unique 
sounds, grooves, and mutual artistic visions 
for humanity.

Karen Mary davalos is professor and chair of 
the Department of Chicana/o Studies, Loyola 
Marymount University, Los Angeles.

Marcelyn Gow is a partner in the architecture 
and design collaborative Servo Los Angeles. 
She also teaches at SCI-Arc—the Southern 
California Institute of Architecture.

Michael ned holte is a critic and independent 
curator who teaches at California Institute of 
the Arts.

Benjamin Lord is a visual artist based in Los 
Angeles.

susette Min teaches Asian American studies 
and art history at the University of California, 
Davis, and is also an independent curator. Her 
book Unnamable Encounters: The Ends of 
Asian American Art is forthcoming from NYU 
Press. 

sabrina Ovan is an assistant professor 
of Italian studies at Scripps College. She 
has published essays on Italian film and 
contemporary philosophy and is presently 
completing a book on collectivity in Italian 
narrative. All her other writing includes way 
more bibliography and footnotes than the 
present piece.

Corrina peipon is assistant curator at the 
Hammer Museum, Los Angeles.

Alma ruiz is senior curator at the Museum of 
Contemporary Art, Los Angeles.

Christopher taylor draws on his many years 
as an actor, writer, and producer to integrate 
themes of storytelling and artistic vision into the 
concrete realm of performance.

CONTRIBUTORS
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